American Sculpture BTP*:

 “tell them that the figure is embedded in the stone.”
 “Here [in the sculptor’s studio] might be witnessed the process of actually chiseling the marble, which (as it is not satisfactory to think) a sculptor these day has very little to do.  In Italy, there is a class of men whose merely mechanical skill is perhaps more exquisite than was possessed by the ancient artificers who wrought out the designs of Praxiteles himself.  Whatever of illusive representation can be effected in marble, they are capable of achieving, if the object be before their eyes.  The sculptor has but to present these men with a plaster cast of his design, and a sufficient block of marble, and tell them that the figure is embedded in the stone, and must be freed from its encumbering superfluities; and in due time, without the necessity of his touching the work with his own fingers, he will see before him the statue that is to make him reknowned. His creative power has wrought it with a word.
“In no other art does genius find such effective instruments, and so happily relieve itself of the drudgery of actual performance; doing wonderfully nice things by the hands of other people, when it may be suspected they could not always be done by the sculptor’s own.  And how much of the admiration which our artists get for their buttons and buttonholes, their shoe ties, their neck cloths – and these at our present epoch of taste, make a large share of the reknown – would be abated, if we were generally aware that the sculptor can claim no credit for such pretty performances, as im-mortalized in marble!  They are not his work, but that of some nameless machine in human shape.”
- The Marble Faun by Nathaniel Hawthorne, 1860
* Before The Piccirillis, Bronx studio opened 1893
1) What would you want students to come away with from this document?

2) What questions do you have?  Where could students find the answers?
